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Ryde Wharf 
New South Wales, Australia  
[ ƒ2.8, 1/5s, ISO 1337 ]

f	 To get a nice mix of water, wharf, 
and promenade in this composition,  
I flew the drone up to about  
40 meters with the camera facing 
top down to begin.

f	 The main strength of this 
composition lies in its indirect sense 
of symmetry. I first positioned the 
end of the wharf in the center of the 
frame to achieve adequate balance.

f	 And finally, to create a strong 
sense of drama, I positioned the yaw 
so that the frame showed the wharf 
intersecting the top left corner of 
the frame. Pointing directly toward 
the top left corner ensured that the 
other perpendicular edges of the 
wharf would complement the scene.

T
aking photos from dizzying heights doesn’t 
necessarily mean that they will be interesting or 
effective. Once you’ve located yourself on a high 
altitude with a drone, aimlessly shooting will not 
guarantee you any visually pleasing results.

In fact, the most common problem I’ve 
observed with amateur photographers is that, 
once they’ve made their drone airborne, they 
often get stuck and think to themselves: Where 

do I start, and what should I shoot that’s going to be interesting?
The moment you start to explore aerial photography, a shift 

in mindset and a structured way of thinking can dramatically 
boost your confidence and inspire you to create more powerful 
images. Shooting into the horizon or from a top-down perspective 
doesn’t necessarily guarantee you quality results. Theoretically, 
although you are “up in the sky” and seeing more, you need to 
sometimes take a less-is-more approach to become an effective 
photographer.

When looking from the sky down from a drone, what you see 
at first glance might not be so interesting to begin with. There 
could be an array of geometrical patterns displayed in a manner 
that appears to have no visual interest, detail, or meaning. 
Therefore, as an aerial photographer, if you develop the ability to 
utilize these patterns and compose them in geometrically strong 
and artistic ways, you’re well on your way to taking your aerial 
photography to another level.

To explain myself more clearly, this article showcases a variety 
of images that I have already taken with a drone. It also provides 
a step-by-step breakdown of the thought processes I went 
through in composing these shots. (Note: All images were taken 
with the DJI Phantom 4 drone in fully automatic mode. They were 
shot in RAW format and postproduced into JPEG files using Adobe 
Photoshop.)
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Penrith Weir
New South Wales, Australia 
[ ƒ2.8, 1/1300s, ISO 100 ]

f	 I flew the drone upward to approxi
mately 60 meters with the camera facing 
directly top down. This helped me balance 
the composition and reveal just enough 
of the weir by cropping out any unwanted 
surroundings.

f	 To add some dynamic, I adjusted the 
yaw (turned the drone) in a way that 
the wall of the weir became diagonally 
positioned within the frame. And to avoid 
any awkwardness, I angled the wall in a 
way that it doesn’t directly intersect the 
bottom left and top right corner. The wall 
intersects the frame a small distance from 
the bottom left corner and top right corner 
of the frame.

f	 To give the overall image a sense of 
scale and more interest, I waited for the tin 
barrel (located on the bottom left corner) 
to enter the frame.

Pro AeriAl-PhotogrAPhy SetuP tiPS

1
Scout your 

location. Use 

online maps to 

study and identify 

potential hot spots 

on your site before 

traveling there. 

2
Plan before 

you execute. 

Visualize your 

composition before 

you start to fly. 

Having a plan in 

place dramatically 

improves your 

effic
iency and 

helps you avoid any 

potential mishaps.

3
Don’t obsess 

over extreme 

heights. Keep in 

mind that “higher” 

doesn’t necessarily 

mean “better.” A
ll 

the images I’ve 

showcased here 

were taken fro
m  

a height of 5 to  

80 meters.

4
Identify 

geometric 

patterns. Look for 

patterns fro
m above. 

Try to spot these in 

as many forms as 

possible, and use 

them to complement 

the geometry in your 

composition. 

5
Appreciate 

the arts. Learn 

to appreciate and 

understand diffe
rent 

forms of visual 

art. The more you 

understand and 

study works of art, 

the more your aerial-

composition skills 

will m
ultiply.

Five Tips for Success
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Vaucluse
New South Wales, Australia  
[ ƒ2.8, 1/100s, ISO 164 ]

f	 As the cliff face was around 50 to 
60 meters high, I only needed to fly 
the drone about 20 meters above 
land to get my desired composition.

f	 This particular part of the cliff had 
a radial aspect to its geometry, so I 
adjusted the drone’s yaw so that one 
edge runs near the top left corner 
and the other near the bottom right 
corner of the frame. 

f	 With both adjacent edges of the 
cliff facing the water, a focal point is 
naturally created by the rocks at the 
base of the cliff near the water.
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Parramatta 
Park
New South Wales, 
Australia
[ ƒ2.8, 1/337s, ISO 100 ]

f	 With the drone at a 
careful height of about  
6 to 7 meters, I first adjusted 
its yaw so that the grid 
patterns of the pavement 
were diagonal to the frame.

f	 I positioned myself 
roughly in the center of the 
frame so that I could make 
an interesting feature out of 
my FlatHat Labs landing pad, 
just to the right. 

f	 To add some dynamic and 
strength to the geometric 
composition, I made sure 
to place my body in way 
that it was perpendicular 
to the grid pattern of the 
pavement. 		K

Blackwattle Bay
New South Wales, Australia
[ ƒ2.8, 1/125s, ISO 217 ]

f	 To achieve an abstract feeling of solitude, 
I only had to take the drone up to about 
15 meters above sea level and carefully 
maneuver the camera to position the boats in 
the top left corner of the frame.

f	 By placing the boats in a sort of receding 
manner into the top right corner of the frame, 
their placement and mass naturally provide 
the composition with a subtle sense of 
perspective. 

f	 I also strategically placed the boats in the 
reflecting sunlight, which receded into the 
top right corner of the frame. This, in turn, 
also dramatized the sense of perspective.
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